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l. Inaesthetics - In-existence and Art 


First, art is a description without place. It is a continuity in Sirohi, whereas I believe it is discontinuous, 
or aleation. It means one is observing the work of aesthetics, as an intra-philosophical act, which 
makes the act of a individual, a heroic attempt, into a space which is emptiness, where they fall in 
place in this empty place as the set-piece of aesthetics. That in-existence then is this contingent 
gathering, and its departure from place, towards the day spent in that militant affirmation, of the 
subject. In political space therefore, the militant is a subject who spends his time in this artistic space. 


Il. In-objective 


Inaesthetics is therefore the evacuated space of objects, and simple objects, in their destination, or 
movement of a subject towards his aim, a finalitude, which then is the space of the neant or nothing 
which is the model of the perseverance of a subject, even as he is dis-appeared. The event 
commences after this event, a shipwreck in Mallarme, after the event, the remainder of a place, 
emptiness and aesthetics. 


I. Inaesthetics and political space 


Therefore take the aesthetic composition of Jazz music, it is purely the movement of objects in 
distantiation, which then closes in like a pin-hole film. Then one is black that emptiness | was speaking 
about in the subject’s destination, he is just black and prophetic, in the sense of a major shift in 
aesthetics as a rupture - black people. Not only the subject in his daily inexistence, but its Maoist 
affirmation, its elan, which then integrates with black people as commune and so it means black 
people is Black Panthers, which is then the Maoist diction. This I call the principle of politics informing 


art, it must be a political art, and if it is feminine, grace, which means her divine existence is my own 
principle of modelling the subject as destined. 


